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LOCAL THEATRE FEST TURNS 10 AND DEVELOPS AN ATTITUDE 



It's time to celebrate. SummerWorks is turning 10, and incoming 
artistic producer Franco Boni is marking the anniversary with a few 
changes. In addition to the 24 lottery winners, Boni's invited 10 
companies to create productions for the T.O. theatre fest. Plus, you 
won't have to cross town to get to your favourite show. All the 
action's centred around the Bathurst/King area. 



Back again is the SummerWorks prize lor I Stratford, won a Dora award lor her pcrlor- 
besl original production. And don'l forget manee in Valley Song and was nominated 
lo have your sav — drop oft vour ticket lor two others, most recent!) the title role in 
stubs ai lave shows lo select Ihe w inner of Belle. 

ihe second NOW Audience Choice Aw ard. She has appeared in show s as diverse as A 

Here are NOW's picks of sizzling Sum- I Ferlile Imagination and Jacob Tw o-Tv 
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Farmland Safari 



Aug 7 



Alexis, directed by Ross 
h. Presented by Volcano 
?:30 txo. Aug 6 at 2 pni. 
3:30 pm. Aug 13 



Yanna Mcintosh can he cx- 
^ "5 cused lor reeling slightly dis- 
located Ihese days. By day she's" been re- 
hearsing and performing Andre Alexis's 
monologue Lambton, Kent, in which she 
plays an African anthropologisi lecturing 
on Ihe quaint hahils of southwestern Omar- 
iaus. By night she changes tone and gender, 
becoming the sell-involved, swaggering 
PetruchiO in the Dream in High Park's 
Shrew. 

How does she manage not lo go schizoid 
in ihe process? 

"I've discovered the personal luxury of an 
afternoon nap.'' she laughs during one ol' 
her lew tree moments. "It's a wonderful in- 
vention, and I make use ol' it every single 
day." 

Mcintosh releases theatrical energy the 
way most people perspire on a muggy Au- 
gust day. I first saw her in productions at 
University College in the late 80s. where 
her Medea lodged itself firmly in my mem- 

Sincc then she's spent ihree seasons at 



ol a play originally produced in 1 995 — 
Trillium Prize winner Alexis looks at rural 
Ontario culture from an unexpected per- 
spective. 

A black anthropi 
M'Tubu, applies thi 
to her field studies 
tors lo African cultu 
comes up with some outlandish conclu- 
sions. It's like the view from an inverted 
microscope. 

"She begin- as the impartial observer — a 
really, really good scientist bent on accu- 
racy and precision." explains Mcintosh. 
"But she ends up as someone who's 



Dr. (Catherine 
eicniific rigour 
hite investiga- 



posi 



ndo 



ted by what she's bee. 
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*hal she studies. One sign of 
Ihe change is how frequently, by the end. 
she turns to poetry lo explain herself. 

"The piece is also about the experience of 
being a stranger. You can be an immigrant 
or a foreigner, on the outside looking in. 
even though you may feel pan of a culture." 
Thai viewpoint accounts lor much of the 



pice 



llhllc 



s hut 



a Mot 



win. 
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M'Tubu can never be a irue observer of the 
experience, because she affects it by being 
part of it. Some of her conclusions about 
Ihe social and cultural practices of small- 
town natives are ridiculously comic. 

And playing two figures in a single day? 

"At first I was apprehensive about lack- 
ling both. But it's neat 10 have two roles lhal 



involve different skills and acting styles. 
Petruchio is big. broad, full of himself, 
while M'Tubu is sure of herself as a scien- 
tist bui less so as a human being. 

"She's less comfortable in her own skin, a 
woman aware of her shortcomings and 
needs." JK 



Come together 

E*MEROE(NCY). created and direc 
ton. Mark Brose. Rachel Gorman. f 
M.nam Rother. Spirit Synolt and K 
performed by all except Rotnei 
£*mergetncyl Collective at Artword 
9:30 pr ' 



Aug It 



n.Augi: 



MflVFMFMT Marye Barton has found a 
wa\ In channel her theatrical 
passion and make a political statement at 
the same time. 

A member of the Canadian Mime Theatre 
in the 70s. Barton has more recently been 
living with arthritis so severe she was 
forced to have hip surgerv. Then she heard 
about Bod; Language, a Toronto Theatre 
Alliance movement workshop lor disabled 
arlists. That 1999 group in turn evolved 
from an artists' circle called Dis This! 

"I could hardly walk al the time, and 1 
wondered how I could participate in some- 
thing so physical." recalls Barton. "Bui il 
turned out to be a dream come Irue. one lhal 
brought back mj belief thai I could still be a 
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Barton and five other artists — both dis- 
abled and non-disabled — have collabo- 
rated on E-merge(ncy). a performance 
lhal functions equally as a statement of art, 
protest and freedom. 

"We're all unique, with an assortment of 
abilities and also an assortment of person- 
alities." smiles Barlon. who's also a play- 
wright and psychotherapist 

"Little by little we began trusting each 
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other, and then text and movement ideas for 
Ihe show began lo pop up. The theme that 
lies it all together is emerging, coming to- 
gether. 

"My intention in the show is to explore 
self-deienninalion. sell-dcl'iniiion and self- 
fulfillment. Bui beyond lhal. I also want lo 
investigate what it means to he in your body 
and. by exiension. what it means 10 be hu- 

Audlences, she points out. accept some 
limitations bul not others from performers 
who aim lo communicate phy sically. 

"They know we can'l fly, but some people 
have trouble with the fact that we can't 
walk. Still, we can move, express ourselves 
and dance, and we've discovered thai what 
w e do is a profound experience for an audi- 
ence lo share with us. 

"It makes a political statement about how 
disabled people have been hidden away and 



Country customs 



S AND HORSES by A, Snay Halm, directed by 
Karla Faulconbndge. with Emily Hurson. Joe Pmgue 
and Mary francis Moore. Presented by Mad Craft 

nBiilt Karla Faulconbridge has 
UmU .iddcd a new direction to her 
career as a designing woman. 
Theatre-goers already know her as a tal- 
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t's time to celebrate. SummerWorks is turning 10, and incoming 
artistic producer Franco Boni is marking the anniversary with a few 
changes. In addition to the 24 lottery winners, Boni's invited 10 
companies to create productions for the T.O. theatre fest. Plus, you 
won't have to cross town to get to your favourite show. All the 



action's centred around the Bathurst/King area. !■!§ T fl'ClPM . 



Back again is ihe SummerWorks prize for 
besi original production. And don'i forget 
to have your say — drop off your ticket 
stubs at fave shows to select the winner of 
the second NOW Audience Choice Award. 

Here are NOW's picks of sizzling Sum- 
merWorks shows. 

PREVIEWS 

Come together 

E*MEMC(NCY). created and directed by Marye Bar- 
ton. Mark Brose, Rachel Gorman. Kathleen Rockhill. 
Miriam Rother. Spirit Synott and Kazumi Tsuruoka! 
performed by all except Rother. Presented by 
E«merge(ncy) Collective at Artword Theatre. Aug 3 at 
9:30 pm, Aug 4 and 6 at 6:30 pm. Aug 7 at 11 pm, 
Aug 10 at 8 pm. Aug 13 at 3:30 pm 

WNfkffi Marye Bart °n has found a 
WSBKm way to channel her theatrical 
passion and make a political statement at 
the same time. 

A member of the Canadian Mime Theatre 
in the 70s. Barton has more recently been 
living with arthritis so severe she was 
forced to have hip surgery. Then she heard 
about Body Language, a Toronto Theatre 
Alliance movement workshop for disabled 
artists. That 1999 group in turn evolved 
from an artists" circle called Dis This! 

"I could hardly walk at the lime, and I 
wondered how I could participate in some- 
thing so physical," recalls Barton. "But it 
turned out to be a dream come true, one that 
brought back my belief that I could still be a 
performing artist whose work is based in 
movement." 

Barton and live other artists —both dis- 
abled and non-disabled — have collabo- 
rated on ETtierge(ncy), a performance 
that functions equally as a statement of an, 
protest and freedom. 

"We re all unique, with an assortment of 
abilities and also an assortment of person- 
alities," smiles Barton, who's also a play- 
wright and psychotherapist 

"Little by little we began trusting each 



other, and then text and movement ideas for 
the show began to pop up. The theme that 
ties it all together is emerging, coming to- 
gether. 

"My intention in the show is to explore 
self-determination, self-definition and self- 
fulfillment. But beyond that, I also want to 
investigate what it means to be in your body 
and, by extension, what it means to be hu- 
man." 

Audiences, she points out, accept some 
limitations but not others from performers 
who aim to communicate physically. 

•They know we can't fly, but some people 
have trouble with the fact that we can't 
walk. Still, we can move, express ourselves 
and dance, and we've discovered that what 
we do is a profound experience for an audi- 
ence to share with us. 

"It makes a political statement about how 
disabled people have been hidden away and 
not integrated into society." JK 
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• Continued from page 55 

Stamp, the actors understand how 
to connect with the characters' emo- 
tions and thereby carry us along on 
their journey. JK 



Getting physical 

E-MERGE(NCY). created and performed by 
Marye Barton. Mark Brose. Rachel Gorman. 
Kathleen Rockhill. Spirit Synott and Kazumi 
Tsuruoka. directed by Miriam Rother. Pre 
sented by E'merge(ncy) Collective at Art 
word. August 10 at 8 pm, August 13 at 3:30 
pm. Rating: NNN 

There's probably no Summer- 
Works show more moving in its 
physicality than E»merge(ncy). an 
empowering collective work by a 
group of disabled and able theatre 
artists. Its series of unrelated epi- 
sodes emphasize the laughter, 
dreams and sensuality in their lives, 
elements that most viewers likely 
haven't considered. 

The show isn't a complete success 
— despite the strong emotions in 
the occasional text, the spoken seg- 
ments don't all play out well as the- 
atre — but w hen Kathleen Rockhill 
balances an exercise ball on her 
shoulders like a determined Atlas, 
or when Rachel Gorman and Spirit 



Synott perform an elegant, balletic 
pas- de deux sharing a w heelchair, 
the production takes Flight. Some of 
the dance segments, in fact, should 
he longer and more developed. A 
liberating experience for perform- 
ers and audience alike. JK 
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Ihe actors understand how 
to connect with tin- characters' cum 
lions jnd thereby earn us along i>n 
their journey. JK 



Getting physical 



KUm i Rockml. Spirit Synon and Kalunn 
Tsuruoka. directed by Miriam Rolher Pre 
semod 14 E.mergcincyl Collecli.e at Ait 
»oiu AugusUl) at 8 pm. August 13 at 3:30 

There's probably nn Summer- 
Works show more moving in its 
phygicaKl) than E»merge(ncy) an 
empowering collective work far) a 

croup of disabled and able theatre 



lull 01 detail 10 follow 111 a packed, 
hour-long program Michael Acht 
man s three short lurns connect 
w nil the other nialcnal in the show s 
anli-Hams theme, though Achl- 
man s drag satires are still in need 



Its 



relate. 



sodes emphasize the laughter, 
dreams and sensuality in their lues, 
elements that most viewers likely 
havcn'l considered. 

The show isn't a complete success 
— despite the strong emotions in 
the occasional text, the Spoken scg- 
menu don't all play out well as the- 
atre — hut when Kathleen Hoc Mull 
balances an exercise ball on her 
shoulders like a determined Atlas, 
or when Rachel Gorman and Spirit 




Synott perform an elegant, balletic 
pas de deux sharing a wheelchair, 
the production lakes flight Some of 
the dance segments, in fact, should 
be longer and more developed A 



Nifty noir nightmare 



b> Ben 0 Brian, 
cd by Blase Mclnick and Hen Klonsky. with 
0 Brian. Adam Allen. Emily Guallien. Frank 
Ostello. Andrew Bryan and Carlo Spidla Pre 
sented Dy In tne Flesh at f 
at 11 pm. August 1: 
at 6:30 am. Rating: I 

Another student group demon- 
strates the skills that budding artists 
arc picking up in school drama pro- 
grams Ben 0 'Brian Indifferent 
Eyes tw ists and lurns with some bi- 
zarre plot developments, but Ihe 
company sustains the script's grim- 
ly humorous touch of irony and its 
sour, noirish lone with committed 
performances, notably by O'Brian 
as ihe narrator and later as a itiysicr- 
lous gangster who heads a uiulli- 
putposc linn, and Adam Allett .is .1 
one-armed drug addict saddled with 



* SWEET PHOEBE by Michael Go*, direct 
ed by Oaryl Cloran. with Colin Gla/er anr. 
Gema Zarriprogna Presented Dy Theatre 



ihe 



nplv 



No Sanctuary 

SANCTUARY 1,, [,,„, snvi J.:.. t , • 
leen Williams, with Jenniler Hall and Adrian 
Churchill Presented by Dante Theatre al Fat. 

m. August 



BRAVE FILMS, WILD NIGHTS 



Hall plays Ins opposite number at 
the same obnoxious pitch through 
out. and huge patches at Ihe start 
led undirected. GS 



Acting out anger 




lives ot a success-oriented couph 
and makes litem more appealing 
chatacici v 111 Michael Gow s Sweet 
Phoebe 

Gow and talented director Daryl 
Cloran to) « nh audience sy mpatliy . 
surprising us with the characters' 
contrasting journeys. 

Colin Glazer and Gema Zam- 
progna (the laltet the former wide- 
eyed Felicity from Road To Avon 
leal display admirable chemistry, 
and their growing education is 
thrilling to watch. 

/amprogna — let's see her do 
more stage work! — gets so into her 
role as a woman fascinated hy other 
people's h\cs thai she revitalizes 
the lew cliches 111 the script and al 
inosl makes us forget that Ihe show 
could he 1 9 minutes shorter. 
IX-linilely worth checking out 



Making Hay 

SHIFTING GEARS rattan and performed by 
Carolyn Hay. directed by Adrian Truss Pre 
senled by Rev Me U B al Artword August 11 
at 11 pm. August 12 at 9:30 pm. Rating 
MM 

Carolyn Hay puts smoke, lights 
and a revved-up motorcycle engine 
10 entertaining use in Shifting 
Gears, in which a legal secretary on 
a cycle sets out to right Ihe wrong 
she's unintentionally committed. 

Making great use of Glenn David- 
son and David Hoekstra a all-put 
pose motorcycle — lilted out with 
lots ol surprising extras — ,Ha> 
lakes us on a road journey of mini- 
epic proportions, full of nicely real- 
ized character sketches and a lew 
sharp curves in Ihe highway. The 
humour isn't yet xs pointed as 11 un- 
doubtedly will be. bul Hay easily 
ingratiates herself with view ers, and 
from its midpoint the story barrels 
home w nh high-energy vroom. JK 



Bankable Chekhov 

THE FESTIVITIES by Anion Chekhov direct 
ed by Jonathan Walton, with Dmnry Chepo 
vetsky. Martin Albert. Nicole Libin. Julian 
Hart and Gene Pyrr Presented by Rushir. 
Productions al Artword. August 11 al 9 3D 
pm. August 13 at 8 pm Rating NMM 

Chekhov s little-known farce The 
Festivities, which contrasts a 
w hmy. put-upoii bookkeeper and an 

1 a generally 



Dmitry Chepovetsky's perfor- 
ntance as the ncumlic pencil-jnishci 
— all loo aware that he gels no re- 
spect lor his work — anchors the 
show, while Martin Albert's pom 
pous manager expecting ceremoni- 
ous adulation oilers a balloon that's 
impossible not to pop. They 're alter 
egos, each high-strung in his own 
ray. 

I he female characters aren't near 
ly as solidly played. Rven though 
they 're farcical. Ihcv require a hu- 
manity thai Jillian Hart and Nicole 
Ublnlall to capture. JK • 
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SummerWorks reviewed 

Our critics coverall shows at 1 Oth annual new-play fest 



ARTWORD THEATRE 

75P0RILAND 

BETWEEN EX & ZED 

featunng lomilo Zoslovsky. Debio Fetsteod. 
Blake Wiswell. Wnnen and duelled by lomila 
ZoslovsLy Aoguil 12 & 13. Spm ** 

cuiious play, inlerspersing dance wilh theolri 
ml episodes ll isn't until the conclusion that 
the dance component is understandable as 
anything mote than on investing visual ele 
menl. And that's not the only way Zaslavsky 
messes with the audience's heads — Between 
h 4 led is a drama in which what appeals to 
be ceol isn't at all: what begins as a simple 
story about two strangers wilh little in com- 
mon becomes a psychological case sludy. 
Unfortunately, a lacklustre script — offering 
no convincing explanation as to why the key 
female characters would be Iriends — and 
unremarkable acting don l live up lo the 
heavy subject mailer al this earnest but inel 
feclive effort — JH 



wounds hove heoled, but Hume Bough's por- 
Itayal of Slon. the ex-lover who jusl can't let 
go, will show you jusl how fresh they still are. 
Stan's a mess: g great, inverlebtole blob of 
misery, loneliness and self-pity. Roger was the 
besl thing lhal ever happened la him. He can't 
move on and he can't forget — oil Ihose 
damn hurtin' songs on the radio won't let him. 
Or us. Ihe only solace he finds h from Finbar, 



Featuring Murye Barton, Spirit Synott, Kozumi 
Isutuoka. Wiinen by the company Directed by 
Miriam Rothei. August 10. 8pm; August 13. 
3 30pm *** 

By turns beautiful, inspirational and completely 
befuddling, tmcrgelncyl is a movement-based 
performance of protest and freedom" by on 
ensemble costal disabled ond nondfcabled 
odors. When it works — os in the love scene 
between Spiiil Synott and Matk Brose. or in 
Marye Borton's monologue about Hying to lake 
a shower wilh dignity in a hospital wheie the 
needs of the patients are ol little concern — 
imeigelncyl is on empowering, cathartic 
achievement. Unfortunately, such highlights ore 
framed by scenes — as in the episode in which 
people hurry by a spotlighted area, glance 
down and mutter "shit" — lhal confused the 
heck out of me. Still, in spile of some weak 
momenls, ihisis on engaging, completely 
unique piece of theatre. — JH 

THE EROTIC CURVE OF THE EARTH 

1 1, 6:30pm. August 12. 2pm; August 13, 

12:30pm.**** 

To anyone who's evei hod a btoken hearl 

land thol's everyone) — you might think Ihe 

REVIEWS BY 

Komol Al-Soloyiee, Kevin Connolly, 
Joanne Huffa, Don Mosley 
and Rebecca Todd 

All Shows S8. 
SummerWorks Hotline: 410-1048 



lite potion saint of bteakups. Bough makes 
Stan's agonies real and immediate, and Gieg 
Campbell, in multiple roles, is omozing in this 
very funny, visceral show. — DM 

THE FESTIVITIES 

Featuring Mamn Albert, Jdlion Hart. Dmitry 
Chepovetsky. Wnnen by Anton Chekhov, fated 
by Jonathan Walton August 1 1, 9:30pm; August 



13,8pm. *** 

Rushin Productions' version of Chekhov's 
little-performed force is on exercise in stamina 
-especially la, the actors. Dmitry Chepo 
vetsky's luin as ihe downtrodden misogynisl 
Kuima Nikolayevich Heerin is an inspired 

AndteyAndreyevichShipuchin, smarmy 




Pinter classic retains its clout 



THE DUMB WAITER 

Featuring Terrence Bryant, Robert Tsonos. Whiten 
by Harold Pinter. Directed by Kelly Thornton. 
August 12, 8pm; August 13, 12:30pm. Factory 
Theatre Moinspoce, 125 FJathurst. **** 
While those involved in this cut-above 
SummerWorks effort can't claim much 
credit for the script — a classic tiro- 
bander from Brit legend Harold Pinler 
— they can for ihcir choices, which 
leave the play's most intriguing ques- 
tions open without fudging on kev 

script's intriguing hook — which puts 
liiluicii-ou-llie-vergc-of-a-ncrvous- 
hreakdown Ben (Terrence Bryant) and 
Giu (Robert Tsonos) alone in a hase- 
ment room, wailing on a call from the 



hoss — only masks the play's real 
strength as a quiet, lightly paced char- 
acter study firmly rooted in Pinter's 
peerless dialogue. By the time the 
mom's ramshackle dumhwaitcr (its 
arrival announced each ume with jar- 
ring, gunshot raps) begins delivering 
requests for meals from a kitchen that 
doesn't exist, most of what we need to 
know has already been established. 
Director Kelly Thornton choreo- 



aphstii, 



>u hell' 
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and body language so lhal the scene 
plays more like a protective ritual revisit- 
ed by an old married couple than lite 

> cat-and-mouse game betw een 



unequal partners it might have been. 

Then; are rough spots wilh ihe lan- 
guage — enough lo make you wonder 
about the wisdom of retaining some of 
the more idiosyncratic vocabulary and 
references, seeing as the fjiglish accents 
have largely been dropped But the 
chemistry between die actors is palpable 
and die liming crisp and natural. 

As die tension builds and die no-non- 
sense set transforms from realistic 
bunker to perplexing menacing trap, the 
production's unbroken string of smart 
choices begins to pay dividends. Thorn- 
ton and company have not just tackled a 
classic, they've by-and large lived up to it 
— rare air for any staging of Pinter, let 
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enough lo moke your flesh crawl Ihe 
festivities is a rolher misanthropic ploy — 
Ihe premise being lhal, while women ruin 
everylhing, men ore clearly insane — and 
it s understandable why it isn't staged os often 
as Ihe Cherry Orchard oi Untie Vanya. Still, 
this is a well-staged, well performed produc- 
tion of o play that, while not clossic Chekhov, 
is interesting in its own right. — IH 

THE FLAT PRIHCE: A TAlf OF RAPUNZEl 

featunng Keith Batket, Joel Benson, Miclnela 
Hayek. Written and directed by Dorcy Murphy 
August 10 1 13. 9:30pm; August 1 1, 8pm ** 
Put simply, Ihe flat Prime is awfully strange 
Subtitled A Tale ol Sapumel, it could just os 
easily hove been called Ihe Handsome Prime 
Oats to Hell Ihe piince (Joel Benson) is thrusl 
into the teal world by Ropuntel's guordian, 
Mother Goelhel (Michaela Hayek), to learn 
some humility ot die trying. What fallows (life 
on a larm, being beaten while having sex wilh 
a panhandler) gives him a new perspeclive, 
but is it enough to change this privileged man? 
Well, maybe, but — regardless ol some 
enthusiastic performances ond fine direction 
— the ploy doesn't really give us ony reason 
lo care one way or another Updating fairy 
tales may make for a fun writing exercise, but 
it's rare that the outcome hos any lasting 
value. Mutphy has some good ideas, bul in 
this context Ihey'te largely wosled.-JH 

IN MY HOUSE 

Featunng Ryna Sdiicklec, Mike Davidson, Sean 
Tyson. Written ond directed by lorn Pickering 
August 10 8 1 1, 5pm; August 12, 8pm. ** 
Take three nuns, leave 'em stranded in a strip 
joint during an ice storm, ihen throw in an 
adulterous moyor, and what do you get? Yes, 
Ihe premise of lorn Pickering's In My House 
does sound o little — no, a lot — like a 
dirty joke wailing lo happen. Bul il's actually 
a comedy-dramo lhal spends a desperale 
afternoon with some brides ol Christ, o few 
snippers ond a couple ol guys who jusl wanna 
moke a losl buck. In fact, o lot — no, loo 
much — goes on in this piece — including o 
hockey grudge between boi owner Pierre 
(Sean Tyson) and head nun Sister Catherine 
(Ryna Schickler), a llirtalion between disc 
jockey Luc (lodd Schick) and Sister Marie 
(Anne Van Wijk) ond the various shady deal 
ings ol the mayor. In My House isn't all bad 
(the momenls between Tyson ond Bonnie 
Gtay as husband and wife are right on lar- 
ge!), bul it lacks both tension and humour- 
not a good diagnosis for a comedy-drama. 

-JH 

INDIFFERENT EYES 

Featuring Ben O'Bnan, Adam Allen, Emily Guolteii 
Wirtten by Ben O'Brien. Directed by Ken Klonsky 
ond Bloke Melnid August 10, 1 1 pm, August 12, 
3:30pm; August 13, 6:30pm. *** 

CONTINUED ON PAGE 40 



